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You Are a Vineyard and King Demetre I

The following publication is dedicated to one specific chant and a sym-
bol of Georgian chant — the hymn to the Holy Mother of God “You Are
a Vineyard”

Georgian polyphonic chants of the Middle Ages have mostly survived
anonymously through oral tradition. However, this commonly-known
and beloved Georgian chant is truly an exception. It was written by the
king of united Georgia Demetre I Bagrationi (1093-1156) — known
as Damiane the Monk and called a saint by the Georgian Orthodox
Church. He was the son of the famous Georgian king, Saint Davit
Aghmashenebeli (1073-1125).

The works of Demetre I are considered to have been more numerous
in earlier times,' but the list of surviving creations include: “You Are a

Vineyard”, 3 hymns, and some poetic works” in iambic® forms.

However, those poems have remained in the cultural memory of the
Georgian nation as constituents of an ancient liturgical practice and
musical tradition, being very important chants for Georgians. These
poems were chanted to the same music (with variations) and are also

kept in 19"-20" century notated transcriptions. Despite the numerous

1 Catholicos Anton (18" century) says about Demetre-Damiane: “He [was]
a poet who recited poems in a fast meter which appear to be written even
today.” Ioane Batonishvili (18-19" centuries): “He was an amazing orator,
ecclesiastical poet, and composer of wondrous poems expressing many
teachings”

2 Two Iambikos for Shio the Cave-dweller (“From Your Laurels the Assyr-
ian Becomes Shio”, “I Saw a Man Hanging in the Heavens by a Thread”)
and two Iambikos “to the Mother of God” (“The Mother of God and Most

Honorable”, “You Are a Vineyard”).

3 Jambic poetry — an ancient Greek poetic form which spread into Georgian
hymnography. It’s a 5-line verlibre, with each line split into two parts (5+7).
Tambic poems contain 5 lines having 12 syllables each, with 60 syllables
total. Slight variations in the distribution of syllables were permissible.A
meter gradually appeared in Georgian iambic poetry, such is the case with
Demetre’s iambic poetry as well.

list of chants, “You Are a Vineyard” has a unique place with dozens of

variations transcribed in the 19"-21% centuries.

In old liturgical volumes and chant transcriptions, as well as those
transmitted orally, Demetre is named as not only the author of these
iambic texts, but also as the composer of the music. This is fully cred-
ible, if it is taken into account that the authors of poetic and musical

texts in medieval hymnography were often the same person.

Like his famous father, Demetre, a glorious king, was an undefeated
military general and an extremely educated person for that time. Dur-
ing his reign, Georgia was continuing to develop like in the older times
of David Aghmashenebeli, which meant cultural growth inside the
country and pro-European politics abroad: a military, political, reli-
gious and cultural connection with the European Crusaders. Demetre
earned several great victories against the Seljuk Empire which was at-
tempting to oppress the newly strengthened Georgia and snatch away

its territories.

Besides being a great politician, Demetre was also following his father’s
footsteps in hymnography. It is known that he wrote poetry whenever
he was free from political obligations. According to Georgian chroni-
cles, after the great Battle of Didgori (August 12, 1121) he dedicated a
hymn to the victory against the Muslim coalition. Additionally, at the
end of his career, he wrote Galobani sinanulisani (Chants of Repen-

tance) — one of the prominent exemplars of Georgian hymnography.

According to the narratives, Demetre’s iambic poetry, including “You
Are a Vineyard”, was written in the last year of his life while being a
hermit at Davit-Gareji Monastery and trying to keep away from all the
earthly and ephemeral cares and find an inner spiritual peace. “You
Are a Vineyard” was an expression of repentance. There had been

much sin and tragedy in Demetre’s life - like other royal families, his



palace was also involved in royal intrigues. A person’s repentance due
to their sins is a great psychological, metaphysical, mystical, and inti-

mate process.

In the iambic poetry, it appears that the son of the author of “Chants
of Repentance” was able to contemplate the eternal harmony beyond
the bitterness of his own trials, to see and take part in endless love and
goodness - the comforting grace and mercy of God. A human being
is a complex creature, his personality consists of many aspects. In his
own iambic verses, the author conveyed those ideals, goodness, and
spiritual wholeness he had carried throughout his entire life, despite
the battles and mistakes.

Additionally, Demetre’s poetry gives us a picture of the common life
and culture of the period, which had reached great heights in the-
11*-12" centuries. This is recognized as the “Golden Age” of Georgias
history, whereas this era’s culture was an Oriental, Georgian Renais-
sance* crowned by Vepkhitkaosani “The Knight in the Panther’s Skin”
by Shota Rustaveli (12%century).

Demetre's iambics are also imbued with the spirit of the Renaissance.
Imprinted with lyricism and humanity, these chants are distinguished
by their harmony of celestial and terrestrial images, a synthesis of reli-
gious and folk symbolism, rapture mixed with compassion, and a high
level of creative, emotional expression merged with religious contem-
plation. In general these are considered to be the characteristics of the

aesthetics of medieval Georgian hymnography and chant.

Two iambic poems by Demetre dedicated to the Mother of God hold
a prominent place in Georgian hymnography: “You Are a Vineyard”
and “The Mother of God and Most Honorable”, which are designated
as being for the “Mother of God™ in liturgical practice. Because of
the poetic form and exceptional rhyme, theyre considered as classic

samples of Georgian iambics.

“You Are a Vineyard” is the only example of medieval Georgian music

4 Losev, 1998; Nutsubidze, 1960; Nutsubidze 1967.

5 Supposedly, these hymns acquired another function in the late Middle
Ages: they were chanted during the wedding ceremony when the bride and
groom came into the church.This mention of a celestial vineyard - a sym-
bol of the Virgin’s protection, and of fertility and joy — during the blessing
of the newlyweds’ love is probably not by chance.

surviving with the name of its author, so that is another reason for its

uniqueness.

This chant is yet one more indicator of the expert level of the develop-
ment of ancient Georgian polyphonic church music as a professional
culture. Having developed from monophonic Christian chants, Geor-
gian chants were already polyphonic in the early Middle Ages (con-
firmed in the 11™ century) through the influence of Georgian secular
polyphony. This is proved by the words of Saint Ioane Chimchimeli
of Petritsoni — a Georgian neoplatonic philosopher of that period. He
mentions the names of three voices: “Mzakhr” (meaning one who calls
out), “zhir” (two), “bam” (same as “bani”- the bass voice) and explains
the concept of the Trinity using the example of the three unified voic-
es. It is obvious that polyphony was quite common and three voices
were well known by that time in Georgia. That's why he explains the

Trinity dogma for Georgians using quite familiar concepts.

In the Middle Ages Georgian chanting was partially an oral, mnemon-
ic art. Sources reveal that from 13" century chanting went beyond the
churches and monasteries and turned into a common national, public,
traditional art. This process was deepened by the historical adversities
in following epochs - instead of the ruined and devastated monas-
teries, chants were studied by ordinary people and orally transmitted
to subsequent generations. This event, demonstrating the Georgians’
characteristic love of improvisation and chanting, together with the
peculiarities of professional or traditional medieval art, became the
reason for the composition, transformation, and embellishment of nu-

merous variants in the upper voice over a cantus firmus.
This process was reflected in the chant “Shen khar venakhi” as well.

Chanting the same poetic text to different music (with two, three, or
more different melodies and polyphonic textures fitted to them) was a
common practice in ancient Georgia. The hymnographer Mikael Mo-

drekili (10™ century) was the first to speak about it in his Iadgari.® Lots

6 “Many chants are sung in two modes (two different melodies - ed.), i.e. in
the mekhian style, as we are informed by Mikael Modrekili... In regard to
singing chants having two melodies, look what wondrous and noteworthy
information is given to us by the famous Mikael Modrekili: ‘My beloved
people, if a melody is noted in two ways above a heirmos, do not let it baffle
you or oppose each other, for many heirmois having two melodies each are
in the mekhian style (because the single melodies of many heirmois have
two versions in the mekheli tradition). So, you may sing whichever one



of chants having the same poetic texts but different musical settings
are presented in audio recordings or notated publications in 19*-20®

centuries.

Demetre’s iambic hymns, including “Shen Khar Venakhi”, belong to
such a group of chants which were sung in two different melodies and
also survived to the 20" century in different variants. In the present
collection we are publishing more than 25 different variants of “Shen

Khar Venakhi” having 2 melodies.

Because of lost sources, today it is unknown which of these two melo-
dies were created by Demetre-Damiane, or which melody he had writ-
ten the poetic texts for. If we refer to the aforementioned words of Mi-
kael Modrekili, we can assume that the author had initially composed
“Shen khar venakhi” and other hymns with two melodies, with two

kinds of music, i.e. in the “mekhuri” style.

Georgian chants of the Middle Ages survived to the 19" century (when
these chants were notated) in the form of two traditions — western and
eastern Georgian chant. They are united by chant melodies presented
in the upper voice and differ in regard to the peculiarities of harmonic
and polyphonic development. “Shen khar venakhi” is no exception ei-
ther.

In the western Georgian chant tradition every “You Are a Vineyard” is
attested only by the “lambic melody”, which is assigned to the 4™ tone
of the Octoechos in sources, whereas in the eastern Georgian tradition
it is presented by the second melody belonging to the 6"troparion-
sticherion tone of the Octoechos. Some variants of “You Are a Vine-
yard” are attested in notated manuscripts and publications from the
19" century and some of them survived via oral tradition until the

20t-21% centuries.

Researchers differentiate various monastic traditions and schools in
Georgian chant. Chants #1-12 are samples of the western Georgian,

Gelati school and chants #13-25 are samples of the Eastern Georgian,

you like, because both of them are right’ (Karbelashvili, 2011:34).

7 In the current Georgian liturgical chant repertoire, there are only a few
iambikos with the exception of the 4 by Demetre and all of them are sung
to the melody of “You Are a Vineyard” #1-13 presented in our publication
and referred to as “the iambiko mode” (the iambiko melody) (Karbelash-
vili, 2011:34).

Svetitskhoveli School.

In the “You Are a Vineyard” chants included in the publication, some
typical peculiarities of Georgian chant are revealed: the linear, verti-
cal, and special development of the texture-, from the parallelism of
the thirds or archaic fifths of the “plain” samples to the contrapuntal,
polymelodic polyphony of “embellished” chants. The structural com-
plexities and improvisational character of the chants are revealed in
the limitless potential of melodic and polyphonic transformations,
modal harmony, diatonic scales and their frequent transpositions, col-
orful harmonic sonorities, and the intensive variability of consonant
and dissonant harmonies. The uniqueness of the developed musical
thought is revealed through these things, thus being of great interest
to contemporary scholars (including foreigners: S. Arom from France,
P. Vallejo from Spain, E Scherbaum from Germany, M. Arndt from
USA, and so on).

The stark differences between eastern and western Georgian chant are
particularly well revealed in “You Are a Vineyard”. Western Georgian
variants demonstrate archaic heterophonic parallelism, as well as a
strong attraction to sophisticated forms of contrapuntal complexity.
Intertwining melodic ornamentation, strong and unexpected move-
ments, colorful variations of sometimes tense and sometimes soft
sounds create associations to the virtuosic elegance of Georgian orna-
ments. Mysticism, compassion, sublimity, and artistic expression rich

with light are reflected in the aesthetic thinking of these chants.

On the other hand, eastern Georgian variants of “You Are a Vineyard”
are characterized by the slow, wavy movements of seconds. The mel-
ody of the middle voice is unique there, intertwined like a grapevine
with the upper and bass voices, as if they are hovering in the sky and
creating an artistic universe full of illumination, grace, calmness, and

compassion.

The majority of the tunes from the collection is being published for
the first time. The most distinguished are samples #8, 11, 12, 22-24,
where the synthesis of Georgian religious and secular musical thought
creates outstandingly beautiful melodic, polyphonic, and harmonic

structures.

For Georgian “You are the Vineyard” #25 represents a symbol of Geor-



gian chant. It is not a coincidence, its polyphonic richness and trans-
parency of thought, its exalted state and emotional expressiveness, its
religious contemplation and lofty aestheticism create a radiant har-

mony of the divine and human.

This variant of “You Are a Vineyard” represents a musical, poetic em-
bodiment of the most profound parts of Georgians’ collective uncon-
scious thought: the Mother of God is a vineyard, newly blossomed in
spring. Le., it represents the source and efflorescence of eternal life; she
is a vineyard whose fruit is divine beatitude, comforting pleasure, and
carefree delight; the Mother of God is a fine sapling growing in Eden;
she is a fragrant poplar, most adorned and beautiful (the Renaissance
idea of divine beauty); by her essence she is a sun at its zenith, shin-
ing brilliantly (the Renaissance idea of divine light emanating from

heaven above)

“You Are a Vineyard” represents one of the most precious pearls of

10

Georgian musical culture and this small collection serves to introduce
it to the world.
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FROM THE MUSIC EDITORS

It should be noted, that the tempo, agogic, and dynamic nuances
are scarce and generalized in the notated versions of Georgian
chants, as well as in old music in general. In this collection, the
tempo markings and dynamics are conventional. During perfor-
mance, it is necessary that the aesthetic and performance man-
ner of church music of the Middle Ages be taken into account
- in it moderation, compassion, and meditativeness are merged
with an inner and elevated emotionality.

In the collection one will encounter quite a few cases when there
are two or three versions of melodic movement for one voice
part. Only one of those versions should be performed so as not
to violate the three-voice parts principle characteristic of chant.

In the following collection part of the chants are represented with
edited version, slightly different from the original source. This
mostly refers to the alteration signs, given both in the manu-
scripts and published sources of musical notation.



doMmo 563560l LogMmsdmMmabm BMmsblb 30300
2 ) & 3MoBE3
International transcription of the Georgian alphabet

Mkhedruli | Roman | IPA | Examples Pronunciation Tips
> a la/ | father open "ah" vowel sound
) b /bl | bless
a g /gl | given
© d /d/ | day
open "eh" vowel sound, between "wet" or "wait". Spanish or
H] e lel | set
German "e".
5 v | vet vat/twine/tuft - this sound is often "w" when it follows another
- consonant, or sometimes like "f" when between consonants
() z /zI | zenith
o) t A™/ | today
0 i lil meet bright "ee" vowel sound
3 k' /Kl | pick non-aspirated "k" has no "h" breathiness in it. Slightly percussive
™ | n | life
d m /m/ | mentor
6 n /n/ | new
™ o bl | go round "oh" vowel sound
3 p' Ip’l | upkeep non-aspirated "p" has no breathy "h" sound in it
g zh I3/ pleasure
] r Ir/ - Rolled "r" behind the upper teeth.
L s Isl | see
o) t It'l | sitcom non-aspirated "t"
9 u /ul | root pursed lips round "o0o0" vowel sound
) p Ip™/ | pilgrim soft "p" with plenty of "h" breathiness in it
d k k™ | call soft "k" with plenty of "h" breathiness in it
. Like French "r", produced in back of the throat at the same place
w gh Iyl | Paris e e ;
as "g" but with friction like "kh". Not overly pronounced or audible
g q il |- Produced in the throat as a light glottal stop. Not overly
pronounced or audible
3 sh /fl | shine
B ch #f™/ | choose
G ts fts™/ | sets
d dz /dz/ | nods
6 ts' /ts’l | sits near sort of, if both words are pronounced quickly. non-aspirated "ts"
3 ch' itf1 | much noise | sort of, if both words are pronounced quickly. non-aspirated "ch"
b kh Ix/ | Bach As in Yiddish chutzpah, Scottish loch
b4 j /d3/ | joy
3 h /h/ | hymn

© John A. Graham.
Modified from version in "The Transmission and Transcription of Georgian Liturgical Chant," Ph.D. dissertation
(Princeton, 2015)
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Notated by Philimon Koridze
Transmitted by Dimitri R. Chalaganidze, Archdeacon
Razhden T. Khundadze, and Ivliane Tsereteli.
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bgmbsBgcn H154/1V, 3. 139

Manuscript H154/1V, p. 139
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6m@33g 3500308365 mg336 393530d43.

Recorded in 1950-60, Thilisi. “Melodia” Recording Studio.
Performed by Anania, Vladimer and Artem Erkomaishvili.

Notated by Levan Veshapidze.
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RsBg@aemas 1960 Byemb mmsbRbwonb Manmbab bmes. bygbsda
330396 sbmdadab gme 3emmEgma 9db3genzanb dngm.
6m@ 337 3300508365 mg336 393530d43.

Recorded in 1960 in the Lanchkhuti district in Supsa Village by
Vladimer Akhobadze’s folkloric expedition.
Notated by Levan Veshapidze.
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Transmitted by Dimitri Patarava.
Compiled and edited by M. Erkvanidze
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Recorded in Ozurgeti by Grigol Chkhikvadze’s folkore expedition in 1949.
Performers: Dimitri Patarava, Varlam Simonishvili, and Artem Erkomaishvili.
Notated by Davit Shugliashvili.
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Recorded in Shromisubani Village in the Lanchkhuti district on July 18, 1963
by Grigol Chkhikvadze’s folklore expedition.

Performers: Samuel Tikaradze, Tite and Ladiko Gurgenadze.

Notated by Levan Veshapidze.

CD, track #11
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Recorded in Zugdidi by Nino Makharadze during a folklore expedition in 2014.
All three voices performed by Polikarpe Khubulava.
Notated by Levan Veshapidze.

CD, track #12
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Manuscripts belonging to Poliekvtos and Philimon Karbelashvili and their students kept

at the Central Archives of the Georgian Ministry of Justice.

CD, track #13
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Manuscripts belonging to Stephane (Vasil) Karbelashvili.
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Kartl-Kakhetian Chant in the “Karbelaant Mode”. Matins. 1898.
Notated and personally printed by Priest Vasil Karbelov son of Grigol.
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Davit Molodinashvili’s manuscript collection kept in Luarsab Togonidze’s personal archive.
“Georgian Chant in Three Voices”, Davit Molodinashvili.
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Manuscripts belonging to Stephane (Vasil) Karbelashvili kept at the National Center of Manuscripts.
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Mikheil Elizbarashvili’s manscript collection. Tbilisi, 1896.
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3568gmadz0emn 33bam, bobmEm bgmbsbgfms gmbrn. 35Mdgmsdzamab 3nMapn gmbon Ne264.

Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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Stephane (Vasil) Karbelashvili’s manuscripts kept at the National Center of Manuscripts:
Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili Personal Archive #264.
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3b. 3om3nE6 ,,56 EsnEsMEM". 1969. bmBd%bg 330308965 Mmg356 393530d33.
From the art film “Ar Daidardo” (Don’t Grieve). 1969. Notated by Levan Veshapidze.

CD, track #15

Andante cantabile. Rubato
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Levan Mughalashvili’s choir, 1952. Notated by Levan Veshapidze.

356 Fmamadzamab 3mbwn, 1952. bmBgdbdg adw30896s mg356 393530d93.

03

CD, track #16

Andante cantabile. Rubato
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0. 360dmbs ©s 3. Abnzzsdab gme 3emmma 94b3genz0s (1967).
39Mx5560b H30mMbab mbey (3 IMImgMamas ambwon.
6m@9dDg 35050856 mg356 39353nd33.

Recorded by Yvette Grimaud's folklore expedition in 1967.
Gurjaani District Senior Singer Ensemble.
Notated by Levan Veshapidze.

CD, track #17
Andante Cantab"e. Rubato
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B35 Bdmnsdgzamnb dnge 33433390 GFMEnNYmn 33Mn36GNs, d(3s,

33nb 33d53bLEGNMgdgmn Bystm 36 dmagg3magds.

It is considered to be a traditional version arranged by Zakaria Paliashvili,

a classicist of professional Georgian music,
yet there is no source to be found proving this.

CD, track #18
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bm@qddg gosn@ebs mg3zeb 3gdsdndgd.
CD, track #15. 3b. 03056 ,,56 snstm” — 1:47.

Ne23. ;0b9000, 1952. 0d0cemobob bsbgendbogym
JmbbgmzoGmmonl boggb3gmorzom Fobobgmgdo. 356m
LaMogxndgomal Labgmmdal mdomabols Lobgmdbogm
3MbLgMgo@mMos. GMswn(zommo dMsgambdosbmdals
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33g30L LagMmsedm@abm (3968 Mo.

CD, track #16. mg356 dmmomadzomal gbeoon. 3:01.

Ne24. Robgfomos 1967 Bl 4. gMgesbdo 0. gModmbs
o g. Abnzzadol ggme 3emmmma 94b3gnz00l dog.

By@bmdos, Hnbmosb, gMmdmdsndzomoa, s6bmem. (2018).
»3M03M ©d JoGoyymo bodmgms“. CD4 Ne54.

bm@gddy goon@sbs my306 393530dg3.

CD, track #17. gyfgosbol Goombols dmbyys 3m3mgGamms

a99600. Lol gdo: gomMan s aemos
Ba0sdz0mgdo — 2:55.

Ne25. ,396 bom ggbsbob“ gb 396bos, Jomormmo
bagammdmgdol mdmegmgl bodmdmagsb gobbbgszgdaom,
XIX bogggmbol dmenmb bm@gddg o6 gomsmaso.
Bg3oMo GMspnznom XX Laminbgdwmg dmbyymo ©s
3536039 9dnmo gb 396M0sbG0, 3MINbobEG MG Mgendals
536dagadals doybgrega, XX bamgnbal 356damby,
JoEamal babgmbmmgdoo 3snb(3 bLEMmEgdmes
L3969y, 30bmMBaEB7d3dn s JoFormmao gaenmdab
Y39madg 3m3momye b0dmdl Bomdmaagbws.
300Rbg396, M3 ngn Jofoyyema 3GMmeggbommo

qbogal gmobogmbol, bsgsmos gomnsdgzomol 3ng
039135390990 GME0(30¢m0 336105605, 01d(39, 530l
©53500b&MMgdgmn bystim o6 Imaz93mzgds, s30&ma3, ab
dggm, bambn® 356056@0w@ Mbos Rogmgarmmon.

CD, track #18. sbbsddemo ,Gnbmege” — 5:03
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CD, track #12. Polikarpe Khubulava - 2:04.

13. Manuscripts belonging to Poliekvtos and Philimon
Karbelashvili and their students kept at the Central Archives
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25. This version of “You Are a Vineyard” had not been notated
at the end of the 19" century like the majority of Georgian
chants. This variant has survived and been disseminated
orally until the 20™ century. Despite being forbidden by the
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found proving this. Thus, it must be considered an old, folk
variant.
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BN6ddRJ60Ad dhdaILN JdT36d80 AN LIBICMBICL — doAMIICN BaCMaNL LNdeMRMR dbIIC CaamNLAdMenlL 3Nabl 806 bk dIbIbN",
JAMORIANIL 900 LYIJI6ITeNL OATTICN LIBICMTTANRAG, AMACNL J3BMANL, 3BT 2d3VBAT I-Nb (808AIBNMBN LVbICA) R3D6IER
dMaCENY. dobaN 6uAaMREIBNNNY 0d LIBICMBRNL 21 30ANI6BAL LA6MBM RIBIBIAN, AMBIRNIBI6 14-NL VIRNMAIGIBIAN dILACN
MI62AMIT NLYBN. db AIGILOBLICN LICNM GodLAToRICN 3NI6N JoATIOCN dTLNJCDAN JICBIANL JAM-0AOIN Id3NABOLILN
doAdatNaNY, AMACNL dLMBCNMLOANL 8366MB0L JLIbIAIL Jb 8dAMGIEY.

THE PRESENT COLLECTION S DEDICATED TO ONE CHANT THAT HAS BECOME A SYMBOL OF GEORGIAN CHANT — A HYMN TO THE MOTHER
OF GOD TITLED "SHEN KHAR VENAKHI" (YOU ARE A VINEYARD) AND THE ONLY MEDIEVAL GEORGIAN CHANT THAT HAS SURVIVED TO
THE PRESENT DAY THROUGH THE NAME OF ITS AUTHOR, KING DEMETRE | (BAGRATIONI). THERE ARE SCORES FOR 21 VARIANTS OF THIS
CHANT IN THIS COLLECTION, WITH 14 OF THEM HAVING AUDIO EXAMPLES INCLUDED ON THE ACCOMPANYING CD. IMBUED WITH THE
SPIRIT OF THE RENAISSANCE, THIS CHANT IS ONE OF THE MOST PRECIOUS PEARLS OF GEORGIAN MUSICAL CULTURE DESERVING TO BE
INTRODUCED TO THE WORLD THROUGH THIS PUBLICATION.





